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In aworld burdened by felt dislocations and actual displacements, Seoul-born Y oung-Ly Hong Chandra’ s latest
work responds to the discontinuities of her own migratory patterns. The artist’s intentional place-making
inscribes spaces with sculptural arabesgues evocative of swinging tree branches or twisting, gnarled roots. Roots
for the rootless.

Simone Weil interprets such invisible subterranean forms as history sustaining present and future arms. Hong
Chandra’ s long, drawn-out forms—made of repurposed T-shirts and packaging materials—also allude to hidden
internal body matter such as bones, tissues, and veins. The cotton medium al so references fast fashion’s unseen
workforce: the fruit of their labors are entwined into Hong Chandra’ sinstallations, in which cords demarcate
invisible walls, doorways, windows. She refersto these portals as the eyes of trees.
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Thus, What Upholds Us invites atype of spiritual seeing negotiated through nature and handiwork. The art
obliges a reexamination of spatial, temporal, and social discrepancies to grasp what upholds us. Seeing gains
seeds of divine wisdom deeply deposited in earthly matters. The artist’ s flexible pieces also impart the value of
malleability for transformation. As Hong Chandraregularly travels between Malaysia and the United States, the
art complies with the perimeters of a suitcase. Through art, chaos is grasped, modulated by rhythms of making
and then packing, exhibiting, and repacking.

Thetitle What Upholds Usis both query and statement. The work investigates the ways labor grounds people.

Y et the creative acts that result aso pronounce people’ s occupancy in the world. An example of this comes from
Exodus 31 and 36. Bezalel and Oholiab are filled with the Spirit to launch a community building project. Unlike
fast fashion laborers, al are enriched through the collective endeavor. The beguiling and mobile Tabernacle
announces to the I sraglites—and to surrounding nations—a different kind of divine abiding, afforded by creative
activity. Here is a God who dwells with people wherever they roam.

Hong Chandrarouses a spatial imagination so people of faith, and really everyone, can likewise construct
abiding places, honoring al hands involved. Marked by movement and adaptability, such sacred sites serve to
nurture resilience.



